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Brugge, Belgium

The International Conference of
Decorative Painters, also known as
the Salon, is an invitation-onky
gathering of dedicated decorative
painters from around the world, who
come logether io exhibit their work
and discuss technsgues, products, and
infarmation.  Kembers are decoralive
artists from respected schoDls or
stedios who have a background in

decorative painting and are highly
respected amongst (hair peers

The Salon enhances Sommuncaton
betwean mambers from  differean
COUnnes oy affe nng an soporiumity (o
follow demonsirations and lectures of
larmous decorative arisans, Cwerall,
the Salon helps o promote interest in
this ancient and wnique craft. One of
fhe ambitions of ihe Salon is to
ancourage gifted painters and
craftsmen 10 aspire 1o the high level of
integrity, commitment and dscipline
required by a craft that griginaled
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before the Egyptians. Salondays are  strengthened ties with other arfists
meant for decorators and teachors, as  from all over the warld.

well ac students to learn, participate,

demonstrate and communicate freely.  The history of the Salon dates back fo
Sharing this wealth of information has  the early 1990s when a modest
given birth 1o many friendships and  nternational galhering ook place in

Kuume, Belgum. It was initiated by
Alfred Marrecau, a noted Grand
Master, and was sponsored by the
Bedgium Independent Painters Sociaty.

In March 1886, Yannick Guegan
axpanded the concapt of an
international gathering by inviting the
leadars in the decorative warld to visit
hiz studio and school in Quimiac,
France. This gathering was
conslersd o be a complele
cedabration of decorathee arl.  Alfred
Marrecau, al B years old, atiended
ine eveni, and, of course, was
delighted to see his initiative on an
evien grander scale. Quimiac, Jors
Arts and J.Berghuis Jr. continued the
gathenng and planned the folliowing
year. The Dutch Employers Union
(FOSAG), hosted a gathering in
Utrechl, The MNetherlands. Thesa
professional gatharings becamea
known as the Salon. The first
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Amarncan gathering was held in
Alaxandria, Vinginia,
(Fracading copy courlesy of Saionkbeaver wabah)

Bruges, the basi-préssnsed medieval
city in Belgium, was an ideal selting
fior the 2003 Intemational Conference
of Decorative Paintars. Staepad in
centurles old architecture and the
overall sense of hislory o thes Deautihul
Ewrgpean town, the mambars wans
filled with artistic inspiration. Tha
SALOM continues as a source of
learmning and experienca for detarative
arsang.,

Faux Effects International, Inc. was
one of the sponsors for this
speciacular event and paricipated by
demonsirating the use of their
Venatian Gem™ Plasters, Custom Art
Imprinis= and Oid World Fresco=
systems akongside of the world's most
aceomplishaed and remoswnIed
decorative artisans.

Oiher distinguished artisans whose
works ware on display at SALON 2003
werg Benny Carlsson, Yannick
Guegan, Micola Vigini, Sean Crosby,
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Days 2 & 3:
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Jonks Bakisars decusses a e
Wity Salan 2003 host Corg et

Ina Marx, Bob Marx, Pierra
Finkelstein, Ron Gordon, Pascal
Amblard, Patrick Kirwin, Tomimy
rbing, Cynthia Borman, George
Zaffle, Matti Carlsson and Pascal
Rodriguez. They brought to the
prastigious SALON a worldwide
understanding of the art of faux and
decoralve painting.

Soan Crosby and Weola Vigind discussing
prosaucl wedh s Sakonr participant
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