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Challenge

Cynthia Borman Has Navigated
Her Ship Brilliantly in the Profession
of Fine & Decorative Arts

Ll | LwAYS CHALLENGE YOUR-
ﬁ‘ SELF,” That is the succinct yet
i powerfil philosophy that has
guided Cymhia Borman's
multi-faceted career in the fine and
decorative ans.

Cynthia is the artistic visionary
behind Classical Decorative Arts in
Homewood, 111, Since founding this
business in 1992, she has developed
an impressive resume of commis-
stons in both the United States and
Europe. Intertwined with ber anistic
talent is a love of history that enables
her to create stunning period repro-
ductions for her clients. Her work en-
compasses such specialtics as his-
toric stencil reproduction and design,
Old World marbleizing effects, and
expansive ceiling murals in the style
of 18th-century Barogque masters.

Serving as the basis of her caneer
is solid foundation of fine art educa-

tion, training and exhibition experi-
ence that has encompassed more than
30 years. Those years have formed
the basis of an amazing carcer
odyssey that has taken her from a rur-
al lllinois community (o the antistic
inner circles of London and Paris.
The journey that wok her toward a
new artistic career began in the mid-
19805, when she was living in the
small town Peotone, 111, a bit of a dis-
tance away from Chicago. Cynthia, by
then a mother of five, had already had
significant antistic success, exhibiting
her fine art at several major juried
shows—including one of the best
shows in the state of Nlinois. Being
both artistic and practical, she decided
it was lime to make some academic
commitments (o ensure her future,
“Every Sawrday, I took the train
from Peotone 1o the American Acad-
emy of An in downtown Chicago 1o
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Cynthia Borman is the artistic visionary
behind Classical Decorative Arts.

pursue my art education,” Cynthia
explains. “I did that for seven years,
At the same time, | was working to-
ward my associate’s degree at Jolet
Junior College. Then | continued to
pursue a paralegal degree at Chica-
gu's Roosevelt University. 1 kept
them both going. I figured, ‘“Whar-
ever ship came in. . " ™

Fortunately, for the decorative ar-
tisans community, the ship tha came
in was the artistic one. Cynthia
founded Classical Decorative Arts
and began doing the type of work
that would gain her great notice and
infleential connections,

One of the most influential individ-
uals that Cynthia has met in her career
waes the renowned UK. anist Bill Hol-
gate, who sadly has passed away in
2002. Mr. Holgate was in Chicago in
January 2000 10 conduct some classes
in conjunction with Windy City Stu-
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dio (which has since become the
North American School of Decorative
Arnis), Cynthia had the good fortune of
atiending these classes, “Bill invited
me to dinner, I showed him my port-
folio, and then he personally inviled
e 1o Salon,” shi reports,
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Cyrithia's work, above and below, was on display al the
inaugural gala for Chicago's Beverly Arts Center.
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Salon, as many in the profession
knnw. isa Fll:'-l:.'-.li.'i.__":il::-uh mlérmahonal
gathering of professional painters,
held on an annual basis. Cynthia
jurnpeed at the chance to attend what
proved to be an invaluable mentoring
and networking opportunity. During
her attendance at Salon,
Cynthia had the oppor-
tunity to further her ac-
quaintance and (emnd-
ship with Mr, Holgate.
I was fortunale enough
o exhibit side by side
with him at Salon in
2000 in London and
2001 in Paris,” Cynihia
reports. “He was a won-
derful man. I can’t say
enough abowt him,”

Cynthia also attended
the Salon in San Antonio
last vear and at press
Lime was prepafing o go
to the 2003 edition of Sa-
lon, taking place in
Bruges, Belgium. She
finds Salon to be an in-
credibly worthwhile ex-
penence. In addition to
public exhibats, the cvent
features private sessions
that allow the painters o
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work and interact together. “Every-
body shares,” Cynthia says. “You can
ask questions of any of the masters,
and they will stop and answer vou.”

While extreme tulent is on display
at Salon, what is notably absence is
any trace of ego. “There are no judg-
ments atl Salon,” Cynthia says. “In
fact, people are hardest on them-
selves. |1 came back from Salon
humbled by all of the wlent I've
seen, but the result is always a desine
to improve myself”

Cynthia also appreciates the fact
that Salon gives her the opportunity
to share her expertise with those just
getting started in the decorative ans,
For instance, in San Antonio lasi
year, she was able to help a woman
who had come to the public exhibit
on the subject of how 1o sehect qual-
ity brushes. “Tt's a really great expe-
nence being able o help people who
are just starting out.” she says. “That
makes it all worthwhile”

Also at Salon in San Antonio,
Cynihia shared her love of history by
conducting a lecture on the subject
of Ancient Roman Villas, centering
around the Pompeii and Hercula-
neum periods of design. Cynthia has
delved into the Pompeii and Hercu-
laneum periods as a source of inspi-
ration for her own clients. The his-
torical accuracy adds 10 the ultimate
results that her clients receive.

“Because of my love of history, 1
do a lot of research,” she says. “It's
imporiant for me b et it comect, or at
least try, because if [ don’t get it right,
someons is going to know. Doing the
resedirch is what gives me my inspira-
tion. It makes the whole developrmemt
of the propect easier for me.”

Facilitating her research, Cynthia
has an extensive library of reference
books in her home, “That way, if 1
get inspiration at two in the moming,
I can open a book and start o
sketch,” she =ays,

Omne of her early projects, for in-
stance, was inspired by the work of



the great architect Louwis Sullivan,
whose work gained promincnce in
the later part of the 1%h century. “l
read o book absout him several years
before, and | eventually came back
o use 1L she repons.

When she does divert trom true
historical accuracy. she always does
20 with an informed sensibility. “or
instance, in one propect, [ did use the
Pompen and Herculaneum styles to-
gether. 1 also combined fine art
painting from different eras. While
nod strictly accurate, it worked. And
the ¢lient was gracious encugh (o
trust me,” she reports.

Even with historical references on
hand, Cynthia takes her cue from the
likes and dislikes of her clienis, *1
talk 1o a client and try to get a sense
of whao they are—whal they like amnd
what they don't like,” she savs,
"While clienis may take my judg-
ment, I always remember that it’s
their home and they're the ones who
are going to live with it.”

Fortunately, Cynthia seems blessed
with a gift for recognizing whal her
clients want. “When 1 go into a
rOCMTL, In miany cases, it°s like devine
intervention,” she says.

However, Cynthia concedes that
she does run into clients who ane
soamewhat demanding. “But that's
Ok, because working with them
helps (o push my brain,” she says.

Even though these clients are “de-
manding,” Cynthia 15 cautious not to
categorize them as “difficult” In her
estimation, “There’s no such thing as
a difficult client. There are clients
whio have a definite idea of what they
want. If they love the final resulr,
they don't remember the hard road it
ook 1o get there™

Cynthia’s work encompasses both
residential and commercial spaces,
In most cases, her commissions
come 1o er via refermals from satis-
fied clients, “1 tried advertising, but
it doesn’s work.,” she says. “All of my
work is word of moath,”” And while

Supporiers of the arts wens exposed 1o Cynthia™s work at the Beverly Arts Cenler.

Cynthia has plenty of clients thesea
davs, she does concede that market-
ing at times “is kind of like pushing
a snowball uphill.”

sometimes, however, an event oc-
curs tha helps 1o push the snowball
ever-higher up the slope. Such an
evenl occurred in September 2002,
when Cynthia exhibited her work o
the Beverly Ars Center of Chicago,
a new S10-million, state=ol-the-an
facility that includes a 420-saat the-
ater, dance studio amnd visual ans
gallery. Cymthia’s exhibition was un-
veiled at the inaugoral gala of the
Beverly Ans Center. Patrons of the
aris attended this spectacular gala
celebration, which featured Cyn-
thia's exhibition in the second-floor
visual arts gallery as well as major
performances by the city's talented
Taike drummers and innovative
Hubhard Street 2 dancing troupe in
the main-Moor theater.

It was gquite a public re-
lations coup for Cymhia to
have her work prominently
displayed at an event ai-
iended by somany passion-
ate supporters of the arts.
Entitled “Inside the Artist’s
Stuclio,” the exhibition was
a venue that allewed Cyn-
thia e share the notes,
sketches and most intimate
thoughts that occur during

the creative prooess. “Most chants do
nol s the formation of the idea,” she
said. “What often occurs 15 quite a
strong concept o begin with and
venlid . the finished project. The goal
of this exhibition was w0 draw the
viewer into the magic, wonder and
often the hard work that akes place
From start i finish,”

The exhibition alse enabled Cyn-
thia o commumicate how artists hes
come so preoccupied with their work
that they can think of virtually noth-
ing else. As is the case with many
artisis, she points oul that when she
seems distracied. “I'm not sio-
pid...I"'m busy.”

After being a life-long student of
fine and decorative ans, Cynthia is
eager to share her knowledge with
up-and-coming artists. She will be
teaching wompe |"oeil classes in the
fall at the Faux Design Studio in

The Beverly Arts Center exhibition allowed visitors
1o get inside the mind of the artist.
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T views of & room that Cynthia created in the

style of architect Louis Sullivan,
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Elmhurst. 111, for owners
Sheri Zeman and Jacek
Prowinski. As Cynthia ex-
plains, it's a way to give back
for the help she's received
abong the way. “There were a
lat of people along the way
who helped me out, and I'm
meore than happy to do the
same thing for others coming
along.” she savs. “We don'l
gel where we are alone,
There is a lot of support. [t's
true that in the arts, there is a
lot of competition. 1 choose
met 1 dhwee ]l o that. Youw nev.
er know when you're talking
1o the next Michelangelo or
Mary Caszan,”

A mice affirmation of her
decision is that one of her
children, Bill, has followed in
his mother’s footsteps and
currently has a career as a
decorative painter. Another
sam, Dovid. regularly assisis
Cynthia with prep work and
equipment on some of her
larger assignments, Two ad-
ditional sons and a daughter
haive pursued careers oulside
of the decorative arts.

keepang with her philoso-
phy of “always challenging
herselt.” Cynthia is contem-
plating a potential new life
direction that may involve an
extended trip to Egypl. The
possibility of this trip came
about rather serendipitously
after Cynthia visited the Art
Institwte of Chicago 1o attend
@ lecture on the subject of
| Bth-century Pharoahs. At
the lecture, Cynthia mack the
acquaintance of the curator of
an Egyptian exhibit. Cynthia
learned from the curator that,
the Oriental Institute in affil-
tation with the University of
Chicago is looking for staff
artists to work at the Chicago

House in Luxer, Egvpt. It is the
artists” job to to sketch and docu-
ment the antiguities there. While i
will be a minimum of a six-month
commitment, Cynthia is giving sen-
ous thowght fo it

Certmnby, such a move would be in
keeping with Cynthia’s willingness io
iy new things. Whenever new oppor-
tunities arise, she reminds hersell how
lar she has come from her days in
Pecdone, 11 “All | had when 1 lefi
Peotone was a lease on an apartment,
a car payment and faith in myself,”
she says. “And now look where 1 am.
If anyone had 1old me back then that
I'd he going to such wonderful places
as London, Paris, Bruges and possi-
bly Egypt, I wouldn't have believed,
But in"s where | should be™

The journey of the last 30 years
has been wonderful, according 1o
Cynthia. There have been a few
twists and turms in the road that have
made the journey all the mone excit-
ing. Cynthia would encourage any-
one ko go on their own personal jour
ney of anistic self-discovery. As she
can amest, “Bven seemungly dead
emds can become endless trails of
wondrous adventure”

Visir Cynthia's Webh oite ar waw, classi-
i._';|lh}'-|.'}'r|l]1'iu.|;m| Far Cvmihide 'z -
cowning classes i trompe Noetl, contact
e Fanr Ldexign Swelic in Elachpersr, 1Y
el (B30 B32- 195 ),

Cynthia is ready Tor néw challenges.



